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Shooting Super 8 for the love of it
Quier Ciry
The latest from director Aaron Katz
and mumblecore
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THE FILMMAKIR'S GUIDE TO FESTIVALS

Festivals of Flight

A TALE OF TWO FESTS AN OCEAN APART
by Mavk Street

Opver the past few months, I've had two vastly different but immensely
satisfying film festival experiences. No awards, no gleaming headlines, not
even packed houses, but just a vague but edifying feeling that it makes
sense to travel and show work and throw myself into the vortex.

I haven't always fede chis way. Some of the most alienated vignettes in my life (and
there have boen many) have happened at film festivals, 've felt an odd mix of galloping
expectanions, social awkwardness, and misanthropy as | appeoach these gatherings. At
other times 1've fele like 2 junior high student carrying my lunch tray past various cliques,
wondering who my tribe is.

One recent festival vist confirmed my reclusive and anti-social propensities, while
another surprised me with its beanening, scemingly cffortless stab 3t creating commu-
nity. Boch have given me a chance to think about why | both look forward to and fear
these gatherings in equal measure. What makes for a good, or at lenst wlerable exper-
ence? What am 1 looking foe, realistically, when [ choose to enter 2 film in one of the
many festivals that stretch out like beacons of passibility as 1 thumb chrough the back
pages of Fulm Arty magazine?

TO STAY OR NOT TO STAY?
In 1990, my hlm Winterwobear got into a festival in Utah called the U.S. Film Fesuval. |
was quite happy with the news, but didnt know quite how to place it. “Are you going?”
asked my roommates on Page Sereet. [t hadn't even occurred 1o me. [t seemed like a case
of misplaced values to travel for an cight-minute film screening. So 1 drank in the Mission
Dristricy the night of the screening, facing cast, vaguely, wondening what | was missing.

The U.S. Film Festival changed its name the next year 10 the Sundance Film Festival,
and | kept my name but decided not 1o sit home and stew any more. The pext time 2
similar situation arose, [ would displace myself, face my expectations and fears, and make
a trip oue of it,

In 2001 1 did travel to Park Ciey from Baltimore with an even shorter film, Siding off
the Edge of the World. A family member in the know told me thar the Frontier section was
the cutting-odge part of the program and that I was in good stead, Seill, | had agoraphobic

visions of bang oa the outskirts, and on the plane | fok
foolish and silly for coming so Far for such a short film.
Betore 1 left Baltimore 1'd called up my doctor to see
about visiting him to get some antibiotics for a cough |
had. “Everybody's got a cough. Dr. Silverman is oo busy,”
said his secectary. “But I'm coughing up blood,” I said.
“Everybody’s coughing up blood,” she replied.

GREAT LXPLCTATIONS

So it was off 1o Park Ciry with a hacking cough and a seven-
minute stkent 35mm Alm, “You must be so nervous; there's
so much at stake,” said the twenty-something casting agent
at the cocktail party. “Not really,” | thought to mysclf, *I'm
not nervous, and there's not that much ar stake.”™ Seven-
minute sikent 35mm films out on the frontier doa’t exactly
inspire market forces, as we all know, Later thac nighe |
visited a 24-hour clinic and got some antibiotics from a
kindly nurse. Not exactly the Dionysian recreational drug
experience 1d dreamad of, bue | felt bereer,

Once | got a call from a festival in the Sourthwes about
visiting with oy fiest featuee, Ar Home and Asee. “T'en glad
w come, but 1 doat want 1o come all the way out there if
there are only six people in the audience,” [ told them, | re-
ceived some vague assurances, Sure enough, when the lights
went dim on my Sunday afternoon screening, there were
exactly six people in the audience. But it didat stay that
way; a couple got up and walked out after ten minutes

Ratless, | popped into the theater next door to size up
the competition, as it were. A huge crowd was warching a
compendium of the “best™ car commercials of the year.

AT HOMEATTIR ALL

To prove 1'd really cured mysell of my avoidance of travel,
I once made it all the way to the European Meodia Ars
Festival to show my short, Savep. A trans-Adancic Hight to
Amsterdam, followed by a two-hour train ride into Ger-
many left me worn and battered but focused on the unas-
sailable rcason for the trip. Just before entering the film
festival office it all scemed to dip away. Why had | come
all chis distance for something so small and insignificane?
What if nobody liked the film? What if no onc showed up
and [ fele ridsculous for having come all this way? | wanted
to stay an ancnymous traveler for a few more momenss.
[ knew that when 1 entered those doors 1'd be a festival
attendee, with all its pursuant expectations and vagarics.



walked around the block to preserve the purity of the I'here was 2 mistral that weekend, and vou could hear the ferocious wind outside the the 29
i

oment. When one hurtles oneself across the world tor wer like a ghostly soundrrack. It was an honor to see subversive and charged work burst

y inane reason there's 2 humility and simplicaty to . lo ing off the screen 1n such an ¢ xalted environment, It was a small group of peopic, but
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t down, to having one’s ironclad purpose and resolve be ifter the last screening, harge tables were set up and our hosts served dinner—Last Supper
witfeted around in (;'l":u:l‘ table circumstances .l'.f-. [0 anvone '.\I'.- ;r'x.-,‘: 1O stay l was moved by this commi ted and indefar ,:AI“(

But enough groucny noganvaty What about these re collection of }»-l;v:‘ l'n'r]m}"v my misanthropy is '.‘-\..l.‘..".l.ljv
ent festivals had worked our so well for me? The 2007 So what is it | want from a festival’? ‘l' sprcads? Hearddelt human interacrion?
ca Film Festival premicred my latest diary Glm (A Given the utter impossibility of any kind of tangible benehits, I'm left to grasp onto small
' ' o o '

n a group show, and | artended several other screen and unquantifiable rewards: a nice conversation, a feeling of belonging, a Heeting image

nd parties. | enjoyed standing on the outskires, sip on a screen glimpsed in an afternoon screening on the way to a wine bar. [ like brushing
vodka and nibbling on nuts as people swirled around  up against filmmakers except when 1 don’, and | often want to talk to people unul [ e

ne. Its so anonvmous here,” a fellow hlmmaker con gage them, and then | just want to run away. | keep wondering it a plumbers’ conventior
1 Mavbe get older and more disassociated | is just as fraught with contradictions, complications, and anxieties. How could it noc

1ave come 1o see the value of more distant social relatrons A few weeks ago [ was walking home in Brooklyn and 2 woman yelled my name from

Besides, in some sense shouldnt a festival party mirror the cross the streer. It was Kristen Nutile, whose heart-wrenching and wondertul hlm about

sential state of film spectatorship: that we are at once  her father, Lew, had played with mine at Tribeca. We waved and smiled at cach other
¢ and in <o npany bt simultancously locked in our from across the street, and | th \.l:’li‘t again adout ncr film, which resonared so .i.«_',-
private voycuristic fantasy with me. Later that week I gor a package from Marseille: my mini-DV tape returned and

On the more intumate end of the scale, in July 1 took Iso the prescription sunglasses I'd beft on the table ar the Last Supper. W hat a sweet and

1 detour from a family vacation o descend on Marseille thoughtful gesture to send the glasses across the Atlantic to a scattered hlmmaker! 'we
106 4 screcning at (Ig l.g.'_ '..\I des Films Contre La Na ]'.\ vs resisted the noton of JOININE but the community of testival partcpants sccrms

ire (Festival of Films Against Nature.) | cant imagine like where | most belong. B Mark Street’s shorts and features hay e

1 more engaging mix of people, good-hearted and kind the world ir 2 the Toronto Files Festival and 1!
oming and hospitable. The Alms looked great up on

1 bag screen in 2 small auditorium in the hills of Marseille take unbrage a1 1!
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